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Program
Seeds of Change

Some string quartets comfort us with familiarity. Others challenge expectations
or speak from moments of profound personal upheaval. This program brings to-
gether three composers separated by more than two centuries, yet united by a
fascination with transformation. Haydn reshapes the Classical quartet with wit and
invention, Gabriella Smith invites us to imagine a more sustainable future through
the humble carrot, and Mendelssohn confronts devastating personal loss in one
of the nineteenth century’s most emotionally charged chamber works. Together,
these pieces trace a journey from cultivation and growth to grief and renewal.

String Quartet in D major, Op.76 no.5 “Largo” (1796-97)
I. Allegretto-Allegro
Il. Largo cantabile e mesto
1l. Minuet - Trio
IV. Finale. Presto

By the time Haydn composed the six quartets of Op. 76 in 1797, he had spent decades re-
defining what a string quartet could be. Often called the “father of the string quartet,”
Haydn was never content to repeat himself. Instead, each new set became an opportu-
nity to experiment with structure, character, and conversation among the four players.
The Fifth Quartet opens not with dazzling virtuosity, but with quiet confidence. A broad, al-
most orchestral theme unfolds before giving way to sparkling exchanges that reveal Haydn’s gift
for balancing elegance with surprise. Throughout the movement, familiar ideas return in unex-
pected forms, reminding us that Haydn delighted in keeping both performers and listeners alert.
One ofthe quartet’s most remarkable moments comes in the expansive Largo, amovement whose
serene lyricism feels almost suspended outside oftime. Its expressive depth anticipates the Roman-
tic era, inviting listeners to linger over every phrase rather than simply admire Classical symmetry.
Haydndemonstratesthatemotionalintensityneednotrelyonexcess;restraintcanbeequallymoving.
The playful Menuetto restores energy with rhythmic wit, while the finale bursts forward with
buoyant momentum. Here, Haydn’s characteristic humor emerges in sudden shifts of texture
and dazzling contrapuntal interplay, bringing the quartet to an exhilarating conclusion. More
than two centuries later, Op. 76 No. 5 remains a masterclass in imagination—music that con-
tinually reveals new details beneath its polished surface.
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Carrot Revolution (2015)

“ I wrote Carrot Revolution in 2015 for my friends the Aizuri Quartet. It was commis-
sioned by the Barnes Foundation in Philadelphia for their exhibition The Order of Things,
in which they commissioned three visual artists and myself to respond to Dr. Barnes’ dis-
tinctive “ensembles,” the unique ways in which he arranged his acquired paintings along
with metal objects, furniture, and pottery, juxtaposing them in ways that bring out their
similarities and differences in shape, color, and texture. While walking around the Barnes,
looking for inspiration for this string quartet, I suddenly remembered a Cézanne quote
1'd heard years ago (though which I later learned was misattributed to him): “The day
will come when a single, freshly observed carrot will start a revolution.” And I knew im-
mediately that my piece would be called Carrot Revolution. I envisioned the piece as a
celebration of that spirit of fresh observation and of new ways of looking at old things, such
as the string quartet — a 250-year-old genre — as well as some of my even older musical
influences (Bach, Perotin, Gregorian chant, Georgian folk songs, and Celtic fiddle tunes).
The piece is a patchwork of my wildly contrasting influences and full of weird, unexpected
Jjuxtapositions and intersecting planes of sound, inspired by the way Barnes’ ensembles
show old works in new contexts and draw connections between things we don t think of as

being related. ” ~ Gabriella Smith

String Quartet in F minor, Op.80 (1847)
I. Allegro vivace assai
Il. Allegro assai
1ll. Adagio
IV. Finale. Allegro molto

Few chamber works reveal a composer’s inner world as directly as Mendelssohn’s final
string quartet. Written in 1847 after the sudden death of his beloved sister, Fanny Mendels-
sohn Hensel, Op. 80 stands apart from the elegance and balance often associated with his
music. It is not a memorial composed from a distance, but an immediate outpouring of grief.
The opening movement erupts with restless urgency, driven by jagged rhythms, trem-
bling accompaniment, and fiercely dramatic contrasts. Gone are the effortless lyri-
cism and fairy-like lightness of works such as the Octet or A Midsummer Night’s
Dream. In their place is music that feels almost unable to contain its emotional weight.
The second movement provides only a brief release. Its lyrical themes suggest moments of
remembrance rather than consolation, while the tense scherzo—far removed from Mendels-
sohn’s sparkling fairy music—becomes anxious and relentless, as though joy itself has become
inaccessible. (cont’d on previous page)

The finale is among the composer’s most uncompromising creations. Furious passages, anguished
cries, and relentless forward motion culminate in a conclusion that offers little sense of resolution.
Rather than transforming grief into triumph, Mendelssohn allows sorrow to remain painfully
present. Within months of completing the quartet, he too would die at just thirty-eight years old.

Today, Op. 80 is recognized not only as Mendelssohn’s farewell to the string quartet but
also as one of the most emotionally fearless works in the chamber music repertoire. Its honesty
reminds us that music can bear witness to experiences for which words are often insufficient. U

Across this program, three composers offer remarkably different visions of change.
Haydn demonstrates the endless possibilities of invention within tradition. Ga-
briella Smith imagines renewal through our relationship with the natural world.
Mendelssohn gives voice to the irreversible transformation brought by personal
loss. Together, these works remind us that growth—whether artistic, ecological,
or emotional—often begins with attentive listening.

KOA STRING QUARTET
Stringwood 2026 Fellowship Quartet

Rooted in curiosity, artistry, and a shared passion for
collaboration, the Koa String Quartet brings fresh
energy and thoughtful musicianship to every perfor-
mance. Praised for its expressive playing, polished
ensemble, and engaging stage presence, the quartet
embraces both the timeless masterpieces of the cham-
ber music repertoire and the vibrant voices of today.
The ensemble’s performances are marked by warmth,
precision, and a spirit of discovery, inviting audiences
into an intimate musical conversation. Whether ex-
ploring the elegance of Haydn, the emotional depth
of Beethoven, the lyricism of Dvoiak, or compelling
contemporary works, Koa seeks to reveal the unique character and humanity within every score.
Dedicated to making chambermusicaccessible and meaningful, Koa String Quartetis equally athome
onthe concert stage, in educational settings, and through community engagement. The quartet believes
that chamber music flourishes through connection—between performers, composers, and audienc-
es—and strives to create performances that are both artistically compelling and personally resonant.
As emerging ambassadors for the string quartet tradition, Koa String Quartet combines technical
excellence with imaginative programming, building bridges between generations of music while
celebrating the enduring power of four voices united in conversation. U

STRINGWOOD 2026 PERFORMANCES

August 11 - FestivalConcertOne

August 13 - FestivalConcertTwo

August 14 - First Friday Concert (7pm) Sons of Norway Hall

August 15/16 - Saturday Gallery & Sunday Church performances

August 15 - Spillville Tour Concert (3pm) St. Wenceslaus Church

August 18 - FestivalConcertThree

August 20 - FestivalConcertFour

August 21 - 2nd Friday Concert (7pm) Urness Recital Hall (St. Olaf), Northfield
August 22 - Young Artist Concert (7pm) Elstad Church, Laneshoro

August 23 - Young Artist Final Concert (1pm) 1st Congregational Church, Winona

"l -
\ .4-

o

52Ol Z7
Zﬁm
Um>1

[l 007,

2o et

=

z Y
25
o

=
z

This activity is made possible by the voters of Minnesota through a grant from the Southeastern
Minnesota Arts Council thanks to a legislative appropriation from the arts & cultural heritage fund.



